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Introduction
The departure point for this body of work was long ago. It
started with a lamp I had as a young girl. The lamp had a stuffed
zebra on it's base and a red plastic lamp shade. The importance of
this fixture was its red illumination, a product of the shade. When
the lamp was on, it cast a blanket of red light over my room. The
red-light filled room would always change my mood, making me
contemplative and a little somber. The light evoked a particular
emotion which would switch on or off with the lamp. The experience
of this lamp, and my change of moods, was the beginning of this
body of work.
In high school I became interested in architecture and the
creation of spaces that affect the human psyche. I did research on
how the interior environment affects one's frame of mind. I
surveyed my peers about how they felt while looking at different
rooms. The rooms contained different color schemes and different
designs. I'm not convinced it was an accurate experiment. I didn't
actually create a room for the people to experience. My findings
were based only on how they felt after looking at a picture.
Nevertheless, this high school research project was the next step in
my interest of how an environment can affect human emotion.
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Thesis Idea
An environment composes of the external conditions that affect
the existence of the individual within it. I am interested in creating
a body of work that will surround an observer and act as an
environment. I believe this created space will enable my work to
hold the attention of a viewer more directly and forcefully. My
desire to create this space feels instinctual to me. I had an early
influence of architecture and architecture as sculpture. This
influence shows itself here.
The major elements employed to achieve my purpose of
creating a unique environment are forged metal, colored and low-
intensity light, patterned shadow and light, and an inner glow
representing the life of each piece.
The forms of the forged metal structure and embellishment in
these pieces become anthropomorphic. The forms encourage people
to wonder what and where else could these pieces be? They could
be from the future, a dimly lit room in a span of time where
technology and the degradation of technology merge. Or from a past-
-medieval forms and shapes, and spindly, curving gothic lines. For
example, Untitled ( fig. 1 ) reminds some people of a dog or other
four-legged animal, and Sconce Series #1 ( fig. 2 ), when installed on
a ceiling, resembles an insect. Sconce Series #2 ( fig. 3 ) could be
hanging on the set of a futuristic science fiction movie.
I use low-intensity lighting in each of the lighted pieces. My
intention is to create a somber, emotional environment by casting a
subtle, colored blanket of light on a space. I also choose shades of
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amber yellow or dark red for the glass that covers the light. The red
and amber yellow are warm colors showing evidence of life. The red
is like blood, a liquid pumping through our bodies making it possible
for us to exist. The yellow is like skin, almost translucent. The light
impregnates these colored pieces with an inner glow.
The shadow and light cast through the steel produces the
element of pattern. The metal structure which surrounds the light,
as well as the close proximity of the light to the wall and the floor,
create patterns that are both an aesthetic and conceptual element of
this work. Aesthetically the shadows provide forms on the walls
which integrate into the pieces. Conceptually, the light and shadows
create motion and life. For example, Sconce Series #2 ( fig. 3 ) and
Sconce Series #3 ( fig. 4 ) have extended their existence with
patterned light on the wall behind. Untitled ( floor piece) ( fig. 5 )
extends it's patterned light to the floor.
The inner glow, the forth element, is a dominant character of
this body of work. Low-intensity light, accentuated by the amber
and red glass produces the glow. It is evidence of an inner life and
an inner strengthsomething I view as an essential element of my
life. Throughout the time I have spent building sculpture, I have felt
an importance in developing a power and strength from inside
myself. The need to stay strong from within has resulted in the use
of symbols or icons of this inner strength in my work. The evidence
can be seen in earlier work such as My Spine (1989) ( fig. 6 ) and
Window Spine (1991) ( fig. 7 ). My Spine is a depiction of just that-
-my backbone, where I imagined the inner strength resides. The
spine is what keeps one standing tall; I feel powerful when I'm tall.
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Window Spine shows yet another spine, but this time the viewer
sees the spine through a window. In this piece I show that I'm ready
for others to see within me. In the earlier work I depict the inner
strength through symbolic forms. In this thesis work I depict this
inner strength with a soft light, glowing from the heart of the pieces.
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The Pieces
Floor Lamp ( fig. 8 )
The floor lamp is a meeting place for function and sculpture. It
has the potential to transport the viewer to a different time or a
melding of timesa long-ago stone fortress with massive and cold
chambers, dimly lit by this lamp in a corner. Or perhaps a place in
the future we haven't yet been. While creating this piece, I
imagined the base to be the claw-foot of a predatory bird. The base
is fashioned after what I imagined a vicious claw foot to look like.
The nine horizontal bronze pieces attached to one of the uprights are
stacked vertically like a spine-one of my symbols of inner strength.
Sconce Series #1 ( fig. 2 ), #2 ( fig. 3 ), and #3 ( fig. 4 )
These pieces work best as an accent to some other featurean
opening, a threshold, a fireplace. They are something to make one
linger before looking away or walking out of a room so as not to take
their environment for granted. They can transport the viewer with
the use of many referencesthey could be a series of torches, or
crawling insects, or staffs of light. I think that they have a definite
quality of energy and life within.
Untitled (floor piece) ( fig. 5 )
This piece exudes an inner glow. It is a box of light springing
upward with glass. Originally I was concerned with making clusters
or outcroppings of light-filled glass. Later in the creation of this
piece, it grew into a glowing sea of fiberglass with the clusters
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growing from it. This piece gives a feeling of growth, challenge and
strength.
Glasses #1 ( fig. 9 ), and #2 ( fig. 10 )
I think that artists take themselves too seriously and become
too narrowly focused with their creations. By this I mean that artists
often find a niche or a form or a material they can settle into thus
ending the need to think about their work. I feel the need to keep
experimenting and moving. I like to work in many different ways
and moods and I want my diversity to come across in my thesis
show. These glasses were made to bring some humor to an
otherwise dimly lit and somber show. Glasses #2 bends and
discolors the appearance of one's surroundings. Glasses #1 changes
the way the wearer is perceived, giving the appearance of fire
emanating from their eyes.
*^
<M
<r~)
Moore 7
Working Process
I begin work by doing a series of drawings. I do these quickly
and spontaneously, allowing the energy of the line and form to stand
out. When I overwork my drawings, they lose their fresh, flowing
quality. I draw before starting a piece until I can get a sense of the
appearance of some part, or until a scribbled form or line seduces
me.
After the drawings, the glass parts are usually made first.
This is for two reasons: of course the inside opening of the glass
must be large enough to fit around the lighting elements, and, in
truth, I have much more control and experience with the metal
which means that I am more successful in making the metal fit the
glass than making the glass fit the metal. Two different techniques
were used in creating the glass. The elements for Floor Lamp,
Sconce Series #1, Sconce Series #2, and the end pieces of Sconce
Series #3 were blown from hot glass. The glass pieces inUntitled
( floor piece ), Glasses #1, Glasses #2 and the middle element in
Sconce Series #2 were formed by flame-working Pyrex tubing and
colored Pyrex rods.
I have two concerns with these glass forms. I want the forms
to evoke a certain feeling, an acknowledgment of life. The forms are
colorful and bold but also sensual. They are stretched and hanging
like a skin sack full of liquid. They speak of fertility like a seed pod.
My other concern with the forms is that their shape can be held
securely within the metal. I deal with this by making a double jack
line that creates a narrower section where the glass can be secured
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with screws through a surrounding metal ring. Later I moved from
the screw system to a metal coil that acts as a socket. The glass just
slips up into the socket and is turned slightly to lock in place. I
found that an oval-shaped form fits more securely into this
mechanism. Another major development is the shape of the point of
the glass forms. Originally they were closed-tipped. I began
experimenting with an open tip. The light then beams out of the end.
The effect on these pieces is subtle but it is an element that I want to
continue working with, attempting to accentuate it. I prefer the
shape of the open tip form and also the contrasting color of the tip.
The whole process of the flame-worked pieces is new to me.
Mostly I am experimenting with means to control the shape and
color, trying to get something that is usable. The main concerns are
preventing cracking and preserving an opening big enough to fit the
lighting fixtures.
I next forge several of the metal elements. Often, during the
process of working the metal, my conception is transformed from
that which was two-dimensional to what actually appears as the part
is forged. I don't attempt to fight against the metal and the ideas
that come during the actual working of the piece. I treat these as
discoveries that allow the piece to grow off the drawing table.
Finally I fabricate the structure that supports the glass. Most
of the pieces, with the exceptions of Untitled, are supported with
steel and copper. I begin forging a quantity of l/8"-and l/4"-square
steel bar. This is accomplished by beveling the corners and then
hammering some sections thin, and others into a channeled die to
create lumps and bends. I like the metal to have a constantly
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changing cross section that creates movement throughout the bar.
The forged bar is then cut into sections and silver soldered. The
metal sockets which hold the glass are formed hot and wrapped
around a steel pipe. Some are soldered, while others are bent and
cold-connected to the adjoining metal elements.
I find my hand works best in steel. It is a metal that I am
familiar and comfortable with, but also I enjoy its capacity to
surprise. I often find new ways of working with it and expressing
through it. I do not see an end to it's potential.
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Surface Treatment
The steel in most of the pieces was treated with Presto Black
that usually colors the steel black, sometimes it looks more green
than black. The Presto Black solution is simply sprayed onto clean,
sandblasted metal, and rinsed off with water. I then dry the metal
and apply a protective coat of wax. Sconce Series #2 has an
alternative treatment that causes the metal to turn orange in some
places and green in others. I sprayed this piece first with Presto
Black and then brushed on a solution of copper sulfate, ammonium
chloride and water. The copper and bronze in all the other pieces,
with the exception of the copper screen, are treated with the copper
sulfate-ammonium chloride solution. The solution is applied in three
coats and allowed to dry between coats. For the second and third
coats I add steel filings to the patina solution. Without the steel
filings the treatment makes a blue-green surface. With the filings
there will be spots of orange and olive. After the patina dries I
spray it with two coats of Krylon acrylic sealant.
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The Journey
Making art is a journeya road of discoveries, successes and
failures. I do not fight the growth of a piece even when it is not
going in the direction I planned. Similarly with this artistic journey,
I allow the artistic journey take me where it will, not fighting it's
path.
I have received criticism that the work in my thesis has gone
in too many different directions. I think it is good to have many
directions to follow. It shows a potential for the journey to move in
many ways, all of them exciting to me. I will continue to pursue the
ideas behind the pieces in this thesis. I plan to explore the direction
of the work that is considered decorative or functional, and also the
work which is considered strictly sculptural. This journey is the real
joy and energy of life for me.
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